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Abstract

In a musical score, the instructions for the expressive performance of the piece are indi-
cated by words termed “tempo and expression marks”. This paper describes an analysis of
the expressiveness of performances by three pianists, who were asked to play Beethoven’s
“Fiir Elise” using a score with 19 different expressions. Analysis of the timing, dynamics,
and articulation of the performances, showed that the pianists used a wide range of phrasing
in response to the expression marks. For example, animato and giocoso belong to the cate-
gory of emotional and spiritual words. However, the time phrasing pattern of the dynamics
of the performances were different. On the basis of path analysis among timing, duration,
and articulation, the words appassionato and capriccioso showed the highest rating on the
emotional index for the expressiveness of the performances.
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A pianist A (Legato)
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