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Study of listener physiological responses in relation to surface structure of music
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Measuring and analysing the physiological responses of listeners is a standard practice in the research field of music and
emotions. In this study, we have recorded two types of electrodermal activities of the skin along with the finger-tip temperature
of listeners and analysed that against the surface structure (such as rhythm patterns, harmonic structure etc.) of the songs the
listeners were subject to. We have compared the results of our experiments with the conclusions brought forth in other research,
offering new insight into the relation of the physiological responses of listeners and the music they listen to.
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