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Development of a Generative Musical Structure System Based on Entropy
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Ambience is an abstract of sensory information. If we can control sensory information, we would be able to somewhat

provide ambience in need. We focus on sensory tone and model musical structure of value and pitch based on entropy. We

develop a generative musical structure system written in HTML and JavaScript available on any browsers.
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*1: http://www001.upp.so—net.ne.jp/music_emotion/jsai2014/
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