The 28th Annual Conference of the Japanese Society for Artificial Intelligence, 201/

1K5-0S-07b-1

(ﬂ,@ﬁcﬁl_ * mu\%n & _L'E',}ﬁ

Music theory as seen from music structure and cognition

=

PR -

g%*l

Yuzuru Hiraga

PIEEEHRA T4 7%

Faculty of Library, Information and Media Science, University of Tsukuba

This paper presents a basis for discussing the role and characteristics of music theory. A number of aspects for
viewing music theory from the perspective of music structure and cognition are presented, drawing on GTTM as

a normative example.
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2. GTTM
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We take the goal of a theory of music to be a
formal description of the musical intuitions of a
listener who is experienced in a musical idiom.
([Lerdahl 83], p.1)
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A listener familiar with a musical idiom organizes
GTTM at-
tempts to characterize those musical structures

its sounds into coherent structures.

that are hierarchical and to establish principles
by which the listener arrives at them for a work
in the Classical tonal idiom. These principles are
stated as a musical grammar, or system of rules,
that generates the structure that the listener as-
sociates with the signal. ([Lerdahl 01], p.3)
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