The 28th Annual Conference of the Japanese Society for Artificial Intelligence, 2014

1K5-0S-07b-3

2 IS BEIERI S A7 A" CMY”

“CMY”: an Automated Composition System using the Harmonic Theory of Classical Music
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With the goal of creating an automated music composition system which uses sheet music (or data to its equivalent) as the
input, we, in our previous research, created “CMY” (Composing Music for You), a system which answers basic textbook
harmonization tasks. In this paper, we discuss how we have renewed the internal structure of the system so that it now can
answer much longer pieces of music in real time. Our new system can now take music of parts other than the bass part as
input and still create four-part chorale music which follows basic rules found in the harmonic theory of classical music.
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