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Automatic composition system considering both partial and overall music structure
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We have focused on the system that automatically composes music adapting to the user’s sensibility. The system
learns sensibility model of a user from his/her evaluations of tunes. The system composes music using Genetic
Algorithm (GA) whose fitness function is based upon the user’s learned sensibility model. In this paper, we refine
on GA in composing stage to make it generate tunes considering both partial and overall music structure, taking
advantage of motif in music. We empirically validated our approach improves the quality of composed music.
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