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This paper describes an analysis of melodic patterns in koto songs based on the structure: the scale and melisma (the
melody in a syllable). Our previous paper reported that 2,3,4-note melodic patterns used in the melisma were limited and that
these patterns were more restricted than possible under the constraint of the scale. In this paper, we have analyzed the
melodic patternsin two kinds of scores that were notated by different authors. The result shows that the melodic patterns are
restricted in both scores and that the melodic patterns are dependent on koto strings. We have compared the melodic patterns
of koto songs with those of Chinese and German folk songs. The result shows that the top 10 patterns of koto, Chinese, and
German songs are different depending on the scale. This paper also describes an application of the koto melodic patterns to a

composition.
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