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A moving image generally usesits rhetoric to tell astory to adjust to viewer'sinternal constraint to the story understanding.
However, “rhetoric of a moving image with a purpose of telling a consistent story” (Story type rhetoric) is only one
possihility and “rhetoric of a moving image with a purpose other than telling a consistent story” (Non-Story type rhetoric) too,
exists. Intensity of viewer's cognitive effects differs from the types of rhetoric. To cause an intensive cognitive effects using
NS type rhetoric, such as moving images used for advertisement, art film, music video, and so on, discontinuity of events
must be emphasized in the rhetoric. In this paper, we focus on the relationships among sounds and images in Non-Story type

rhetoric, based on psychological experiments.
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