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The purpose of this paper is to propose a framework that allows us to extract features from musical scores and
to compare musical compositions quantitatively. Conventional approaches to analyzing musical compositions were
normally subjective and ambiguous. Quantitative analyses, on the other hand, yield objective and reproducible
results. Our framework pay attention to attributes of objects like key, meter, or instrumentation when comparing.
Appropriate variables are composed of factors extracted from musical scores. As a case study using the framework,
fifteen movements of early symphonies by Mozart were examined. Results showed that types of movement of
Mozart’s early symphonies were distinguishable in terms of quantitatively extracted features.
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